


For press inquiries, Please contact 

Mrs. Catherine Philippot: 

cathphilippot@relations-media.com or 0140476342



"Your Selfie Stick"? Surely these words sound quite familiar to some of you. It is 

indeed a continuation of the theme of Lianzhou Foto 2008, "My Camera", during 

a time at which pursuit of new and different photographic expressions became 

excessive. In that year, we proposed to return to the root of photography as an  

authentic way of viewing. Nine years have past since then and we have entered 

yet another new era where we put down our cameras and start picking up "selfie 

sticks".

In September 2000, Sharp announced the J-SH04, the world's first camera 

phone. With only 110,000 pixels, it did not attract much attention at the time, but 

no one knew how thoroughly mobile phones would change the way people took 

photographs just a few years later. The rise of the smart phone, represented by the 

release of the iPhone in 2007, gave the mobile phone the functions of a camera 

and a mobile internet device. Particularly after people began to use social media 

apps more widely, it marked a huge development in human communication.

The selfie stick is a new photography accessory for this era; on the surface, its 

facilitates mobile phone photography and serves as an extension of our limbs; it 

frees us from certain photographic limitations. Many photographers have taken 

advantage of the opportunity to experiment with these new tools in order to 

explore and extend the boundary of the medium of photography. New angles and 

ways of seeing have been invented, but they do not necessarily act as subversions 

of traditions, only a more personalized perspective; it allows ＃me￥ to engage 

with the world at any moment and it makes the ubiquitous livestream possible. 

Perhaps, no single methodology can any longer be completely overturned or 

reversed, as each one of them is constantly being transformed and modernized 

in the hands of the artists: a connection that is both more distant and nearer, 

an artistic mean that is both professional and amateur, a collective labor that is 

explored by an individual, and a mutual imitation of human beings and machines. 

Images of us and the surrounding world captured by this mean have escaped the 

prison of methodologies to become much more complex and conceptualized.

All these may be small revolutions in the development of images that occur at 

every intersection of art and technology, those smart phones, tablets, social 

media, public image sharing platforms, online culture and language, and perhaps 

a selfie stick.
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掟嬁艊㳛㒄詇嗴鳏䯖瀇礖刔偔佖䂏梕靪撾鲋跤蹺掟嬁艊詇嗴醮™摙䯖惔麇閾飝掟嬁値抲謖

鳏。餚蹺 Prix Pictet 掟嬁値抲謖鳏䯖飨倀侸跣蹺䅕㳛㒄掟嬁値䎋㛊僡倀掟嬁嗴艊詇嗴鳏、

魳桹跀酛鞯鄻跤蹺嫕魍掟嬁艊豕魳︹跤蹺嫕魍掟嬁鴛妘︺、

2005妘僨㡽。詇陝㫪墕蹺䅕掟嬁妘嗴䎋茩䯥＃2005 跤蹺掟嬁鴛俋磍砎鳏窹￥䯥
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榙楁掟嬁頺俋壎㛊咁＝㛊僡䯥
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2009妘跤蹺掟嬁㳟絹値㛊僡䯥攢昷蓪穻頺㛊僡䯥

2010妘緤佖暀廟罁掟嬁頺㛊僡䯥熴蹺忴雲掟嬁▕㳟値㛊僡䯥

2012妘騿昤蟨掟嬁儕妘嗴詇嗴鳏䯥俋㮾掟嬁儕妘嗴豕咲䯥踹䧍掟嬁醑妘嗴豕咲䯥

2014妘漥爳昦掟嬁㛀韃豕咲䯥銊蹺鼷昤䎑掟嬁儕妘嗴豕咲䯥 䅏樰婝掟嬁儕妘嗴豕咲䯥

2015妘詬譯 Young Art Taipei 頯梮贜㓋＝豕咲㓄䉳＝豕咲㛊僡䯥緤佖掟嬁▕㳟＝豕咲䯥

2016妘銊蹺鼷昤䎑掟嬁儕妘嗴豕咲㓄䉳＝豕咲䯥暀梪鲷㰊掟嬁頺詇嗴鳏䯥踹䧍蹺咲儕妘

嗴詇嗴鳏䯥

2017妘餚蹺 LensCulture Exposure Awards 掟嬁値㛊僡䯥暀梪鲷㰊掟嬁頺豕咲㛊僡䯥

鼷昤䎑掟嬁儕妘嗴 Discovery Exhibition抲謖鳏、

Founder and director of Lianzhou Foto Festival, co-founder and co-director 

of the Lianzhou Museum of Photography. Dedicated in curatorship, spreading 

and promotion of China's contemporary photography and management of art 

projects. Nominator for The Hasselblad Award in Photography and Prix Pictet, and 

the author of Ten Years of Contemporary Photography in China 2005-2014.

2005, initiator and curator of Lianzhou Foto Festival as artistic director and 

has been chosen as Top Ten Character of China Photography of the Year 2005; 

November, 2006, invited judge for FOTOBILD, Berlin, Germany; January, 2007, 

invited curator for Chinese Work in PHOTOQUAL, Paris Photo Biennale; 2007, 

member of review panel for Rhubarb-Rhubarb, Birmingham, UK; 2007, member 

of review panel for FOTOBILD, Berlin, Germany; April 2008, member of jury of the 

1st Salonika Photo Biennale 2008, Greece. May 2008, Reviewer for FOTOBILD 

Berlin. May 2009, Reviewer for China Photography Awards; Sep 2009 & Sep 2010, 

Judger for Southern Pocket Film Festival. June 2010 Viewer for 50JPG, Geneva; 

July 2010, Jury for Photography Talent Award, France. Nominator of 2011 Prix 

Pictet Photography Prize; Curator in 2012 Moscow Photo Biennale; Nominator 

for the Hasselblad Award 2012; Reviewer for European New Photography Forum 

2014; Reviewer for Houston Photography Biennial 2014; Reviewer for the Festival 

of Light Argentina 2014; Reviewer for Young Art Taipei 2015, Taiwan; Reviewer 

for Houston Photography Biennial 2016; Curator for Kyotographie 2016; Curator 

for Photo Biennale Denmark ＃Cities and Memory￥ exhibition, 2016. Jury of the 

LensCulture Exposure Awards, 2017; Reviewer for Kyotographie 2017䯥Nominator 

for Houston Photography Biennial Discovery Exhibition 2017.



粀攢瑼䯖醢犦輟粓惛䇖銊梮䒛䒛䂏。詇嗴鳏。頯梮咲䯖讜暚⺖蠙踵跤蹺嫕醣頯梮恊㛊翨桭

錨恊繩撾艊恊㛊咲䯖鞲＃頌氈頯梮￥。＃謚頌氈頯梮￥勢＃桖頌氈頯梮￥艊䄠㳘鍎嶗扢誤鍎、

1990妘魍朷梕贋醮䒮珜頯梮駡蛼嶗跤蹺頯梮咲墡慘咇艊婠㛄嶗諎絔妛鄩鄬嗴㓋䯖鮪

2007-2009妘䄄䯖惔麇︹銊梮磍砎︺。︹頯梮暚魍︺棇宺艊岄釆䯖踽啂頯梮恊㛊艊昷謭䯖

夃誤鑫諤蟢㛣䎪艊鲅㛀、雩惔麇㫓蠐墔銊梮叧䅳＃頯梮壽姪醮熴嬣￥豕趵昷謭薐佖蔠裮羠

啂壎䯖踵銊梮叧䅳婠襫鑫昦艊叧蟨昷謭䯖▔門鑫昦酽魍艊恊㛊咲、

 

粀攢瑼㬦㫓嗴㓋醭昢怇蕚頯梮㫅翨嶗踵桹鲅㚴艊頯梮慘閔㪵悜䯖懲嬱頯梮嗴㓋醭畝鳢曧咁

銊艊䯖鍖銊梮䒛雩彾踵鑫㚮㛀蛼＝䃾䎪艊鯫忞、㫝妘棾䯖骼艊恊㛊㰊飨 2000妘飨棾跤蹺

嫕魍頯梮跤椥桹鲅㚴艊ǹ踵頯梮。⺸鉝嶗掟嬁慘閔踵籌䯖㓦㳘跤蹺嫕魍頯梮曧偧駁鞲咁銊

㩸勢蛼＝敤熎恊㛊倀跤蹺嫕魍頯梮偧駁鮪跫翨餱縶廟抲辭熱靕墰唻頯梮艊絔㓦、

Wang Nanming, director of Shanghai Himalayas Museum, curator and artist, also 

regarded as one of the most influential critic in the field of Chinese contemporary 

art. He is the elucidator and advocator of the Avant-garde, post-avant-garde and 

Metavant-garde.

In the late 1990s, Wang has actively taken part in HK Commune and Chinese 

artists' studios' constructing, managing and exhibition making. During 2007- 

2009, he has been chief editor for the art magazine ＃Art Focus￥ and ＃Art 

Time￥, leading directions of art criticism and evoking various provocative 

discussions. He has also been professor in ＃Art System and Law￥ at the 

Sichuan Fine Arts Institute, establishing new subject disciplines for the institute, 

cultivating young generation of critics.

 

Breaking artistic boundaries and advocating art of controversy, Wang Nanming 

extends the definition of an exhibition from a pure aesthetic dimension to a 

social-interactive level, and transforms the museum space into a forum of heated 

discussion over social issues. In recent years, his critique has focused primarily 

on the most provocative and contentious performance art, installation and 

photography since the beginning of the year 2000, through which he elaborates 

on the shift of contemporary art in China from the manifestation of aesthetics 

to sociopolitical commentaries, and the commitment to reinforce a precise 

understanding of Chinese contemporary art across the globe.



Majored in History with a DEA in International and African Studies at the Au-

tonomous University of Madrid (Spain), she is specialized in postcolonial and 

cultural studies. She has been coordinator of cultural activities at the Three 

Cultures Foundation in Seville (Spain). She has worked in Cairo, Egypt, as 

representative of artists at the Egyptian Center for Culture and Art abroad. 

She was part of the organization of the African Film Festival of Tarifa (Spain) 

and in charge of artistic direction and lateral activities from 2005 until 2010. 

Until February 2016 she was co-founder with Mónica Santos of the curatorial 

platform Masasam created in 2007 and specialized in curatorial proposals and 

photography.

橔孭惛·腦鄐陸䯖㒂紬窛詇嗴鳏。㛊㛀咲䯖瀸趵鲋䖂孭㳚靕熎俋叧䯒㒂紬窛䯓證諍跀䯖豕敜

謚濗炓醮旝誼蔠裮、偝桪惔麇丠醎濕鲡醑旝誼▕㳟＝旝誼䎋茩鄖㜉鳏䯖雩桪慘踵≧倀旝誼

頯梮跤宆犦侳頯梮咲魍絔鳏墡慘羠牆鲋婩鈵、鞲 2005妘靧 2010妘贋醮鄩鄬㒂紬窛⿺㳚

熴䉯爳翄嬁頺䯖惔麇頯梮岄苳妛鄩鄬侳縶牆誤䎋茩、2007妘偝醮騿傤則·兙惛斛邁讜攝襫

豕燍鲋掟嬁頯梮醮嗴㓋詇陝艊詇嗴妕詬Masasam䯖妛惔麇㛫梽椨鎽諦岄苳靧2016妘2桸、



Joanna Lehan is an adjunct curator at the International Center of Photography 

in New York, where she recently co-curated Perpetual Revolution: the Image and 

Social Change. Previously, she co-organized three of ICP's Triennial exhibitions: 

Strangers (2003); Ecotopia (2006), and A Different Kind of Order (2013).  She is the 

editor of several photographic monographs, and an instructor in the ICP-Bard MFA 

program.

斛呏兙·鴸䋺踵鄟郿蹺䅕掟嬁跤宆詇嗴鳏䯖㫝梕贋醮詇陝鑫㛫跤宆＃烔蹼䉺噯䯤蹕絹醮蛼＝

黌㫍￥酽嗴、偝桪贋醮鄩鄬鑫醑嗘蹺䅕掟嬁跤宆䯒ICP䯓醑妘嗴艊嗴㓋䯖鰓時踵䯤＃䅜羠鳏髦￥

䯒2003䯓。＃羠尓躜怐㮳￥䯒2006䯓醮＃詆酽蟢蠍姃￥䯒2013䯓、偝曧侸梪掟嬁旝䇗

艊釆㪝䯖妛惔麇 ICP墴孭叧䅳頯梮薐佖䎋茩㚸壎、



媑盤䯖跤蹺嫕魍頯梮詇嗴鳏嶗頯㛊鳏䯖粷羠牆墡慘鲋醢犦、2014妘瑪絑旝誼䎘啂鍎値㳟

驔嬱鍎䯖2013-2015妘糴孭蹺䖑醢犦岄䎘鲇䒛旝誼斊鑇侐竑時㮍郿䯖熱麇潣孭婩敡裶䄄妘

姪詇嗴鳏䯖諦慘頯梮䎋茩︹9妕貏銊梮䒛︺、2012妘詬譯饅珆銊梮䒛儕妘嗴詇嗴鳏䯖妛醮

詬瑌 MOT頯梮▕㳟＝諦慘諍㳟獜俋矇跣嗴︹諍㳟獜醭詵䎖蓜艊彽談粷鯫︺、2011妘姉㮍

詇陝熴蹺䈈峐壈嬁絹頯梮頺跤蹺雜廬䯖2010妘醮趼俋謖攝姈諦慘︹儕讛︺頯梮嗴、2009

妘踵鎽諦蹺婩僨㚧陝鉣諦慘帍櫞頯梮䎋茩︹19跣珪彽︺䯖醮醢犦攝嶯鲲趵跤宆諦慘嗴㓋

︹㳛羠@800蟐︺、2008妘鮪榙楁嫕魍頯梮頺 (ABC)梕䄄詇陝︹㩸跫鐉㦳︺䯖駱㬕嫕

囈 TOP10嗴㓋剓鉢戹ǹ汙、2006妘桪驔嬱銊蹺灧抲▕㳟＝䯒The Getty Foundation䯓

竑時敆慁㡺鄟郿贋鎢瑪絑銊梮䒛䒛䂏▔㚳䎋茩䯖妛鲋 2007妘熱麇醢犦侸愛粷魍銊梮䒛謄

䒛䂏、媑盤雩踵︹頯梮颩騚︺嶗︹ArtReview Asia︺ 訵侸咲豕趵剓鉢摝釀旝覈嶗豕槵、

Zoe ZHANG Bing䯖a contemporary art curator and critic, lives and works in 

Shanghai. She is the fellowship winner of International Visitor Leadship Program  

2014 and the speaker of Chinese Contemporary Art after 2008 organized by Asi-

aLink and the University of Melbourne in 2013. In the same year, upon the invi-

tation of the Department of Culture and Education Section, Consulate General of 

Germany in Shanghai, Ms. Zhang acted as the curator of the year of the Goethe 

Open Space and presented the 9m2-Museum. In 2012, She was one of ten cura-

tors of the Kuandu Biennale in Taipei and curated Shi Jinsong - Scenes from an 

Unpredictable Theatre at MOT/ARTS in Taipei. In 2011, she was invited to curate a 

new Chinese contemporary video art exhibition at the Rennes Video Art Festi-val 

in France. In 2010, she worked with DDM Warehouse for the art exhibition Double 

Act. In 2009, she participated in the charity art project 19 Games initiated by 

the United Nations Development Program and cooperated with Shanghai Cre-

ative Industry Center for the exhibition of Rebirth @ 800 Show. In 2008, Rein-

carnated Flesh, an exhibition she curated at Art Berlin Contemporary (ABC), was 

selected as Top 10 Art Exhibitions of the Week voted by media. In 2006, she par-

ticipated in an international art museum director training program in New York 

under the support of Getty Foundation, and assumed the office of deputy direc-

tor of Shanghai Duolun Museum of Modern Art the next year. Ms. Zhang is also a 

regular contributor to a number of professional publications including Bazaar Art, 

ArtReview Aisa and Hi Art Magazine.



1942妘熱羠鲋餚蹺愛斣䯖1952妘㫍嗋熴蹺墴䧵、踽販㒂䉯㛳㔃嶗鳏貙叧䯖飨䉯爳蔠裮豕

咲㦳麋㤕醢㚶鍎羠猌、謚彾踵㓉㓌頯梮棇宺︹輩釯䁬︺䯒Zoom䯓艊釆㪝䯖妛鲋 1976妘

惔麇憊䖂蹕穻蛼銊蹺窩鲇侐踽釆、1976妘䯖醮銊蹺掟嬁壎俋氈·絆廟竑鮪鄟郿邁讜攝窩鎽

跀蹕穻蛼䯒Contact Press Images䯓、桪踽釆熱穼侸㯵蹕霎䯖靕 1988妘棾鮪跤蹺飨倀

謾骼蹺咲詇陝㫓‖侸掟嬁嗴妛侸漛惔麇㛊僡䯖藥愥駻㡡俋値。銊蹺喒㳟·諍哣昤▕㳟＝鳏㭠

踽躏掟嬁値、粷嗋賓鲋墴䧵嶗鄟郿䯖妛䎣逫嬔棾跤蹺、

Born in 1942 in London, UK and moved to Paris, France at the age of ten. A student 

of West African languages and anthropology, he found his way into journalism 

as a specialist in African affairs. In 1970 he became an editor at the French bi-

monthly visual arts Zoom, le magazine de l'image and in 1973 the director of the 

New York office of the picture agency Gamma. In 1976 he founded Contact Press 

Images in New York with American photographer David Burnett. He has curated 

major exhibitions worldwide and served on pres-tigious international juries 

including that of the World Press Photo Foundation, three times. He commutes 

between Paris and New York.

1983妘攝襫鼷昤䎑掟嬁頺䯖鮪 1965妘靧 2007妘䄄偝桪惔麇靕羾掟嬁咲。慘咲。詇嗴鳏。

悞騷㚶鍎。翄嬁鄅嫚穻壽慘鳏訵、偝茩頌曧鼷昤䎑掟嬁頺艊䗮鄀詇嗴鳏醮鮂鲇＝彾蘚、偝鲋

1991妘勢 2014妘䄄惔麇鼷昤䎑掟嬁頺頯梮倀熱穼岄苳、偝桪詇陝。邁讜詇陝。鄩鄬鑫嗎鴛

侸跣蹺䅕屟掟嬁嶗玈諦剓鉢頯梮嗴㓋䯖藥愥䯤1866Ⅹ1992妘惛酾銊爳艊蹕絹醮㚶宎掟嬁

䯒1992妘䯓䯥銊蹺躐佪䯤銊蹺艊惛銊掟嬁壎䯒1994妘䯓䯥瑪絑粶乵䯒1994妘䯓䯥趼漥嶗

跤漥掟嬁嗴䯒1990妘醮 1998妘䯓䯥䋺蹺嫕魍掟嬁咲䯤昦酽魍䯒2000妘䯓䯥昦恖梮嶗玈諦

剓鉢嗴㓋䯒2002妘䯓䯥棾靕跤蹺艊掟嬁䯤1934-2008䯒2008妘䯓䯥嫕魍調鈵昤掟嬁䯒2012

妘䯓䯥廟㯵㓅荱䯤嫕魍䅏惛絆掟嬁。㓉䎣嶗玈諦剓鉢頯梮䯒2014妘䯓䯥黌誼跤艊粶乵䯤嗴

梐曐絑艊梥棾䯒2016妘䯓訵嗴㓋、

Co-founder of FotoFest International in 1983, Wendy Watriss has worked as a 

freelance photographer, writer, curator, newspaper reporter, and producer of 

television documentaries from 1965 to 2017. She is currently Senior Curator and 

Member of the Board of Directors of FotoFest International. From 1991 to 2014, she 

was FotoFest's artistic and publications director. She has curated, co-curated, and 

organized more than sixty international exhibitions on photography and mixed-

media art, including Image and Memory: Photography from Latin America, 1866–1992 

(1992); American Voices: Latino Photographers in the United States (1994); The Global 

Environment (1994); exhibitions on photography from Eastern and Central Europe 

(1990 and 1998); Contemporary Korean Photographers: The New Generation (2000); 

exhibitions featuring new technology and mixed media (2002); Photography from 

China: 1934–2008 (2008); Contemporary Russian Photography (2012); View from 

Inside: Contemporary Arab Photography, Video and Mixed Media Art (2014); Changing 

Circumstances: Looking at the Future of the Planet (2016) and other exhibitions. 



熱羠鲋 1973妘䯖覎妘俋㯵鰓暚䄄㰊鮪䉯爳姪㫓䯖妛鞲㮰㳚婩僔鑫偝艊掟嬁頯梮羠猌、

1999妘䯖蹉贜顡贋醮鑫鯴梪䫀酽艊潣談︹Life︺䯖鞲鍖婩僔鑫㓦暀梪、鮪桭婩僔䯖慘踵酽

謖鐞絹掟嬁壎艊偝䯖桪踵 Blue Note 嶗 Verve 訵㚾侸䌄貊駡誒惤掟㫓豕㪝啌䉳、 偝艊掟

嬁慘閔鮪跫翨諤鰱嗴熱䯖藥愥䯤熴蹺蟬芕喺暪昦䄋掟嬁頺䯒2001䯓䯖髤濕杚昤鄟郿惤載ǹ

䯒2007䯓䯖䒮決蹉鞈俋㭠艊烰踔䀅ǹ䯒2008䯖墴䧵掟嬁嗴梕䄄䯓䯖飨倀趼鲷䒮倈簍䀅姫

䌄貊ィ甡鄭䯒2011䯓、魳桹䯤︹Batammaba 呍呮艊婠㬬鍎︺䯖︹墴兙蟨傁偔︺飨倀醮妕

㳜蕓酽㯛邁讜鄖慘呝彾艊︹暀梪棧㝧︺、暀梪旝誼醮暀梪蜶㭠髟媀酽茻魑蹉贜顡菑㬃䯖妛

蕓㫶菑偝、偝茩頌羠牆鮪鲷㰊䯖妛鮪 2013妘醮鬈㒂蜠鞯邁讜攝襫鑫鲷㰊嬁絹蹺䅕掟嬁頺、

Lucille Reyboz was born in 1973 and spent an important part of her childhood in 

Africa where she began her journey with photography. In 1999, she discovered 

Japan while participating in Ryuichi Sakamoto's opera Life. First and foremost a 

portrait photographer, Reyboz produced numerous record covers for labels such 

as Blue Note and Verve. She has exhibited her work extensively around the world, 

most notably in Visa pour I'Image (2001), Phillips de Pury in New York (2007), 

HSBC on the Champs-Elysées during Paris Photo (2008), and CHANEL NEXUS 

HALL, Tokyo (2011). She has also published several books including, Batammaba 

Bâtisseurs d'univers, by Gallimard, Source, Belles de Bamako and Impressions 

du Japon by Editions de la Martinière created in collaboration with Keiichiro 

Hirano. Reyboz continues to be fascinated and inspired by Japanese and Shinto 

rituals. She now lives and works in Kyoto where she co-founded KYOTOGRAPHIE 

International Photography Festival with Yusuke Nakanishi in 2013.

鬈㒂蜠鞯䯖熱羠鲋 1968妘䯖曧酽謖瞖賂頯梮咲䯖珪證鲋跫翨諤鰱䯖妛ィ㫊棾靕㚶宎獿侐

唻賂醮嬁艊棧㝧、骼桪鄽踵談嵔翄嬁。鞡詬。䌄貊＝。暚⺸蟐飨倀咇廟㛄㚧惔麇瞖賂壎、

鲱攝慘㫓︹詵䏴羮瞖賂窹鉢︺跀燒慘閔、骼艊⺸鉝頯梮慘閔桪嗴熱鲋䯤趼鲷囑銊梮䒛。墴

䧵＃叧樍￥翍娡嶗鲷㰊 Nuit Blanche、鮪 2013妘醮䉃㒂啯·蹉贜顡邁讜攝襫鑫鲷㰊嬁絹

蹺䅕掟嬁頺、

Lighting Director. Yusuke Nakanishi was born in 1968 and is a lighting artist who 

travels the world, and expresses his impressions of light and shadow from his 

memories. He has worked as a lighting director for feature films, stages, music 

concerts, fashion shows and interior designs. He also created the Eatable 

Lights object series, and has exhibited installations  at the Hara Museum, the 

School Gallery Paris, and Nuit Blanche Kyoto. He co-founded KYOTOGRAPHIE 

International Photography Festi-val with Lucille Reyboz in 2013.



羠鲋 1959妘䯖鮪飝䧵跫。榙楁嶗鯆嬐濕≧叧雳旝叧妛鲋 1988妘驔嬱贜佖叧瀕、謾謚

靧 1998妘䄄䯖骼慘踵靕羾摝袚鳏。慘咲。詇嗴鳏飨倀昻醎馂蹺咲贜窹䒛艊緤佖證諍㛀韃

䯒1995-1998妘䯓岄苳䯖詇陝鑫侸跣饅鲋掟嬁諍䯖竑時曧緤佖掟嬁諍艊熱穼窹飨倀嗴㓋、

1998妘謚靧鞔䯖骼慘踵岄苳醮詇嗴鳏麇鎲鲋珕竑蹕啯緤佖掟嬁▕㳟＝䯖妛鮪緤佖飝䧵跫

嶗澤丠峐艊侸䄄俋叧惔麇㚸壎、

Born 1959, studied literature in Zurich, Berlin, and Montpellier, receiving his 

doctorate in 1988. Until 1998 he worked as a freelance journalist, author, and 

exhibition curator, while directing the Forum of Swiss History (National Museum) 

in Schwyz (1995–98). He has had a variety of publications and exhibi-tions on the 

history of photography with a special focus on Switzerland. Since 1998 he has 

served as Director and Curator of the FotostiftungSchweiz / Swiss Foundation for 

Photography, Winterthur (Switzerland). Lecturer at the Universities of Zurich and 

Lucerne, Switzerland.

㯺啢朰曧酽瀕茩頌嗋賓鮪餚蹺愛斣艊箏襫詇嗴鳏䯖鮪頯梮䎘╪愗桹鴛侸妘艊墡慘鄽䖢、

2014妘䯖偝驔嬱鑫愛斣俋叧㳟諍哣昤叧䅳艊頯梮醮敤熎醮旝誼蔠裮儕薐佖叧瀕、2015妘

靧鞔踵醑鎽羠牆囈騷犦侳竑郿摝袚鳏、

偝艊詇嗴昷謭踽㒄飨頯梮醮敤熎艊饅跀踵踽㒄磍砎䯖妛烰䇗棾靕跤蹺嶗㒂昷艊頯梮咲䯖詇

陝嶗呺粷錨桹攝昦嶯躏艊嗴㓋、偝鲋 2016妘攝婠鑫 XH Projects䯖妛鮪跤蹺䯖餚蹺䯖飨

頥燒嶗榙楁詇陝㫓‖侸嗴㓋、偝㫝梕詇陝嗴㓋倀頯梮䎋茩藥愥䯤㚶宎彾踵暆杒䯒彾㰊嫕魍

銊梮䒛䯖2016䯓䯥㤱㬅䯤寫檚竑俓偭蹺䅕嬁絹敒鶜嗴䯒譯鲷炓羠粷魍銊梮䒛䯖2016䯓䯥

珪彽釆蔅ⅩSilia & Mali 儕鳏嗴䯒鎬䤻裶䄄䯖榙楁䯖2016䯓䯥賠褃躐鰱 :頯梮咲䖑翽䎋茩䯒跤

蹺䯙飨頥燒䯖2016-2017䯓䯥蠿磢跣嗴䯒CCA䯖飨頥燒䯖2018䯓訵、

Xiaohui Guo is a London-based curator who has over ten years' experience in 

the arts. In 2014, she gained two MAs from Goldsmiths College, University of 

London, majored in Art & Politics and Cultural Studies. As an independent curator 

with an interest in Art & Politics, Xiaohui's main focus is to produce innovative 

and meaningful exhibitions that bring together art from China & the West. She 

founded XH Projects in 2016 and had since curated numerous exhibitions in 

China, UK, Israel and Berlin.  

Her recently exhibitions and projects include: Memory goes as far as this morning 

(2016, Chengdu MoCA, China); Traces-International video collection of Isabelle 

and Jean-Conrad Lemaitre (2016, Beijing Mingsheng Art museum, China); Game 

of Codes (2016, Migrant Bird Space, Berlin, Germany); Place of Conflict: An art 

residency project (2016-2017, Israel, China); Cheng Ran solo show (2018, Israel). 



囈綑䯖箏襫詇嗴鳏。贜窹䒛叧叧鍎。頯梮嶗旝叧㛊㛀咲。㛝鳏嶗㛗鍎䯖粷嗋侸愛侸、侸愛

侸俋叧贜窹䒛叧薐佖䯖侸愛侸俋叧惡峗蔠裮䯒旝誼㭤鲲昷謭䯓贜佖鮪㜁、偝桪詇陝嗴㓋䎋

茩藥愥＃Idiorrhythmic䯤飝墕䯗鎢愽俋頯梮咲駡邁頯梮攝慘嗴￥䯒飝墕䯖2016䯓。＃䄄

扟㚶宎䯤譯鲷儕妘嗴鎢愽俋竑嗴￥(跤蹺銊梮䒛䯖2015)䯥＃杛㓅躐黌䯤鎢愽俋嫕魍頯梮跤

鳏醮䏣杛艊敘㬬￥(㒂呏銊梮䒛醮譯鲷鞔暀銊梮䒛墘螻嗴䯖2014-2015)䯥＃跤蹺嫕魍偔屟

頯梮咲䁬俧醣艊鉢㛌￥(侸愛侸俋叧頯梮跤宆䯖侸愛侸 CONTACT蹺䅕掟嬁頺䯖2014)訵、

偝桪侸漛驔嬱鎢愽俋頯梮鄖＝値䯥蹺䅕贜窹䒛鄖＝䯒ICOM䯓䉣妘贜窹䒛叧咲値嶗侸愛侸

俋叧値、偝桪惔麇侸愛侸醑酽妭鯫嫚絹頯梮跤宆鮂鲇＝彾蘚䯖糴呏俋耚頯梮鄖＝㮍㛽踵叧

梮僡蘚＝㛊僡、偝桹侸㯵䯒謕䯓跤餚旝魳慘。㛊㛀鮪鎢愽俋。銊蹺嶗跤蹺熱穼、

Yan Zhou is an independent curator, a museologist, a critic of art and literature, 

a poet and translator who currently lives in Toronto. She is a Ph.D. candidate in 

Information Studies (specialized in Cultural Heritage Studies) and holds a Master 

of Museum Stud-ies from the University of Toronto. Zhou has curated several high 

profile international exhibitions, including: Idiorrhythmic: Canadian & Chinese 

Artists Urban Public Space Art Creation Project, Suzhou Industrial Area, Suzhou, 

China, 2016; Mediated Memory, a featured Canadian Contemporary Art exhibition 

at the 6th Beijing International Art Biennale, National Art Museum of China, 

2015; Transformation of Canadian Land-scape Art: Inside and Outside of Beijing, 

a touring exhibition in Xi'an Art Museum, Xian and Today Art Museum, Beijing 

in 2014-2015; Through the Body: Lens Based Works by Contemporary Chinese 

Women Artists, University of Toronto Art Center, 2014 Contact International 

Photography Festival. She is the recipient of numerous Canada Council for the 

Arts grants and an International Council of Museums (ICOM) Young Professional 

Fellowship, among others. She was a board member of Trinity Square Video art 

center in Toronto, and was the jury of the Ontario Arts Council. Her publications 

have been published in Canada, USA and China.

犦椌䯖鞲鲇箏襫詇嗴嶗嬁絹恊㛊、2011。2013 TOP20-跤蹺嫕魍掟嬁昦䀟嗴扢駆僡蘚

＝僡蘚䯥妕㭲蹺䅕掟嬁俋嗴頯梮僡蘚＝僡蘚䯖㡊錫値㛊僡䯥2012。2014。2016㒂儕穼

鄐蹺䅕嬁絹嗴叧梮踽慁䯥訅酴嗘 AAC頯梮跤蹺妘姪嬁閼撾㛊㬕掟嬁鄩設㛊㛊僡䯥2013

訅醑嗘彾㰊鄓茩掟嬁儕妘嗴叧梮踽慁䯥2013䒫嗘譯鲷蹺䅕掟嬁儕妘嗴稜謖嗴詇嗴鳏䯥

2014牨攢蹺䅕掟嬁儕妘嗴呺䖢嗴詇嗴鳏䯥2015䇗銊 x䅏啯寫蹺䅕掟嬁叝詇嗴鳏䯥2016

䇗銊 x䅏啯寫蹺䅕掟嬁叝僨粷値抲謖鳏䯥2017攢鲷頯梮叧䅳銊梮䒛䒫嗘 AMNUA蹺䅕

掟嬁嗴詇嗴鳏䯥訅嗎嗘當舽蟨鄅呺掟嬁値㛊僡、踽慁孎惡駡‖妕詬＃犦椌㓉翨㓅￥、

Hai Jie, an independent curator and critic, once acted as the member of the 

Recommendation Committee of 2011 and 2013 Top 20-Chinese Cutting-edge 

Contemporary Photography Exhibition; the member of the Art Committee and the 

judge of the Award for Financially Aided Works by Young Artists of the Pingyao 

International Photography Festival; the academic moderator of 2012, 2014 and 

2016 International Film Exhibition; the judge for the first round election of the 

photography group on the 7th Award of Art China; the academic moderator of 

the 3rd Chengdu Zongmu Photography Biennale in 2013; the curator of the Debut 

Exhibition of the 1st Beijing Photo Biennale in 2013; the curator of the Experiment 

Exhibition of the 2014 Jinan International Photography Biennale; the curator of 

the 2015 Jimei x Arles International Photo Festival; the nominator of the Discovery 

Prize of the 2016 Jimei x Arles International Photo Festival; the curator of the 1st 

AMNUA International Exhibition of Photography; and the judge of the 6th Hou 

Dengke Documentary Photograph Award. Hai Jie's WeChat account: ＃Hai Jie 

Vision￥ 



主题展 

特别展

群展

鞲㓅寳踽躏勢鄅呺

惛酾銊爳嗎鳏嗴

个展

Thematic Exhibition

Special Exhibition

Group Exhibition

From Conceptualism to Documentation

Six Contemporary Latin Artists

Solo Exhibition



01. 

Carlos París (Venezuela) 

Singular

則爔昤·壦㳚昤䯒僡廟緤惛䯓

諦酽

02.

Heba Khalifa (Egypt) 

Homemade

㡱颩·則濕熴䯒≧倀䯓

咲姲壽慘

03.

Óscar Monzón (Spain) 

Extasis

倿昤則·鯆椡䯒㒂紬窛䯓

駱㬃

04.

Jacob Burge (UK) 

Face Off

䇖樴壉·絆樴䯒餚蹺䯓

闧艊綏椷

05.

Zanele Muholi (South Africa) 

Somnyama Ngonyama

忶喺倿·袣當験䯒攢䉯䯓

醐噉䯖㮰䧸頥艊瀭箒

06.

Mark Page (UK) 

Sodley-on-Sea

䖂陸·蟬倇䯒餚蹺䯓

犦㫅艊飝孭濕

07.

Nación Rotonda (Spain) 

Roundabout Nation

粶嫮蹺姪䯒㒂紬窛䯓

粶嫮蹺姪

08.

Yuki Naito (Japan)

Mine, Yours, Ours?

廟鶵羾槷䯒暀梪䯓

彿艊䯖倉艊䯖彿髦艊䯩

09.

Bayeté Ross Smith (USA) 

Our Kind of People & 

Taking AIM

墴鎑竑·鈵昤·諍哣昤䯒銊蹺䯓

讜晜 & 葁豈啑韌

10.

Wendell White (USA) 

School for the Colored

珕孭啯·尒竑䯒銊蹺䯓

桹頥鳏蟢叧樍

11.

Amalia Ulman (Argentina)

Excellences & Perfections

頴粓濕鲡·躜啯桞䯒䅏樰婝䯓

熱頥醮呝銊

12.

Ye Funa (China)

Peep Stream

誥羴鄐䯒跤蹺䯓

茻摙㚧陝

13.

Lei Benben (China)

One Day One Photo

䈈梪梪䯒跤蹺䯓

酽暀酽礣

14.

Huang Guaier + 

Wang Runzhong (China)

Verge (Cursor)

䧫觞簍 + 焠猀跤䯒跤蹺䯓

酽跣諣俧夃棾艊㫅翨䃾䎪

15.

#Everyday Africa (Africa) 

#Everyday Africa

#瀯暀䉯爳䯒䉯爳䯓

#瀯暀䉯爳

主 题 展

T H E M AT I C  E X H I B I T I O N

特 别 展

SPEC IAL  EXH IB I T ION

01.

Issei Suda (Japan)

Minyou Sanga

䎍羻酽敤䯒暀梪䯓

炓㜩嘪熅

02.

Masato Seto (Japan)

Cesium

皛忊澐鳏䯒暀梪䯓

㿾

03.

Enari Tsuneo (Japan)

The Islands of Silent Cries

焎彾夠俓䯒暀梪䯓

䙓灝躐噿

01.

Fabio del Re (Brazil) 

Morandi

熴醎倿·孭啯·䈈䯒墴㒂䯓

騿賣㫶

02.

Pablo Piovani (Argentina) 

El  Costo Humano de los 

Agrotóxicos

壦壉鈵·瀷倿䄐喺䯒䅏樰婝䯓

嚙羮誼叧閔艊魍麽

03.

René Pe〖a (Cuba) 

Untitled

䈈廟·蟬鄐䯒詁墴䯓

晹䎪

群 展

G R O U P  E X H I B I T I O N

04.

Lisdertus aka Luis Delgado 

(Mexico/USA) 

Unfathomable Humanity

Lisdertus aka 

㣵曀昤·孭啯鎢侸䯒仌㒂灧䯙銊蹺䯓

獿醭詵牣艊鳏屟

05.

Sebastián Szyd (Argentina)

The Flowers and the Stones 

墴昤鮩呏·擯黥孭䯒䅏樰婝䯓

颭醮蓴

06.

Eustaquio Neves (Brazil)

Letters from the Sea

≧昤⿺倖·廟醎昤䯒墴㒂䯓

犦醢棾艊惡

From Conceptualism to Documentation

Six Contemporary Latin American Artists

从观念主义到纪实

拉丁美洲六人展



01.

Reagan Louie (USA䯓

The Chinese Dream

㳚樰·㣵曀䯒銊蹺䯓

跤蹺櫇

02.

Suzy Lake (Canada)

Beauty and the Aging Body, 

2001-2016

飝㒂·驌陸䯒鎢愽俋䯓

銊鳏醮ヮ鍈艊㦳鉢䯖2001-2016

03.

Shinya Arimoto (Japan)

Tokyo Circulation

桹廬輩雩 䯒暀梪䯓

趼鲷孉粶

04.

Jojakim Cortis & Adrian 

Sonderegger (Switzerland) 

ICONS

斛鲡㳟·槇鮩昤 & 鲡孭㳚呏·踆孭

緤樴 䯒緤佖䯓

ICONS

05.

Kurt Tong (Hongkong)

Combing for Ice and Jade

騖杛䀚䯒跤蹺䒮珜䯓

䎯僜

06.

Sara Angelucci (Canada)

Arboretum

騚惛·呏椌澤倇䯒鎢愽俋䯓

楁艤

07.

Daniel Traub (USA)

Little North Road

踹喺啯·竑俠壉䯒銊蹺䯓

啢譯㣵

08.

Adam Panczuk (Poland)

Karcezeby

鲡嫕·疛醖陸䯒燆賣䯓

Karcezeby

09.

Masamich Kagaya (Japan)

Autoradiograph

鎢㡀㜽䇖㭠 䯒暀梪䯓

敡啑鄡絹

10.

Akihito Yoshida (Japan) 

Falling Leaves

諮羻鲻鳏 䯒暀梪䯓

魖誥

11.

Yan Ming (China)

Country of Ambition

跛暺䯒跤蹺䯓

俋蹺宺

12.

Murong Tuoxie (China)

Murong Tuoxie

帩咷惿䊜䯒跤蹺䯓

帩咷惿䊜

13.

Ao Guoxing (China)

Nameless

斆蹺蠻䯒跤蹺䯓

晹謖鍎

14.

Xu Peiwu (China)

Sunset over the Endless

Yangzi River 

ⅩⅩA Poetic Journey 

alongside Yangzi River 

in Honor of Bai Li

㚾▔澓䯒跤蹺䯓

暀柍䂏焎裶茻牐ⅩⅩ棜艀䂏焎

㛝ǹ

15.

Jiang Zhenqing (China)

The High Sky and Thick 

Earth

僰憈妷 䯒跤蹺䯓

䗮俍驟鮃

16.

Yang Tiejun (China)

The Unforgetable Images of 

Yangzi River

椂㿐聶䯒跤蹺䯓

晹熴玌煫艊䂏焎嬁絹

17.

Teng Fei 

Hey

瓅旳

鐦

18.

Li Lin (China)

Dan Wei

棜楁䯒跤蹺䯓

雜瀕

19.

Li Ming (China)

The Explicit Islam

棜暺 䯒跤蹺䯓

䗮⿺躐醣

20.

Wu Dengcai (China)

Ancestral Hall

苧舽㳕䯒跤蹺䯓

呬蜹

21.

Bo Shang (China)

Code

贜啹䯒跤蹺䯓

Code

22.

Cai Xiaochuan (China)

In the Time When No

Scenery Can Be Seen

鲊啢墔䯒跤蹺䯓

荱醭㓄䏣杛艊暚䄄

23.

Du Zi (China)

Dust

棯厸䯒跤蹺䯓

啳≧

24.

Ni Weihua (China)

Portraits of Mannequins

關氈雲䯒跤蹺䯓

浧竑鐞絹

25.

Tang Haowu (China)

The Power of Graffiti

騖犕澓䯒跤蹺䯓

蕷㛳躐㳛

26.

Dragon Zheng (China)

Interface Syndrome

㯞䫀酽犦䯒跤蹺䯓

翨䉳醝諦胢  

27.

Liu Yujia䯒China䯓

Black Ocean

紹䇹長䯒跤蹺䯓

䧸頥犦爁

28.

Chen Min䯒China䯓

A Settler's Photo Album 

䅘暠䯒跤蹺䯓

濗炓鍎艊荁謀

29.

Zhou Mengting䯒China䯓

IN THE ROOM IV

囈櫇刔 䯒跤蹺䯓

応䄄㳚䯒跀燒蠐䯓

个 展 

S O L O  E X H I B I T I O N



Jacob Burge (UK) 䯙 Face Off

䇖樴壉·絆樴䯒餚蹺䯓䯙 闧艊綏椷

艺 术 家 作 品

A R T I S T S '  W O R K S



Mark Page (UK) 䯙 Sodley-on-Sea

䖂陸·蟬倇䯒餚蹺䯓䯙犦㫅艊飝孭濕

Zanele Muholi (South Africa) 䯙 Somnyama Ngonyama

忶喺倿·袣當験䯒攢䉯䯓 䯙 醐噉䯖㮰䧸頥艊瀭箒



Bayeté Ross Smith (USA)  䯙 Taking AIM

墴鎑竑·鈵昤·諍哣昤䯒銊蹺䯓䯙葁豈啑韌

Wendell White (USA)  䯙 School for the Colored

珕孭啯·尒竑䯒銊蹺䯓䯙桹頥鳏蟢叧樍



Huang Guaier + Wang Runzhong (China)䯙 Verge (Cursor)

䧫觞簍 + 焠猀跤䯒跤蹺䯓䯙酽跣諣俧夃棾艊㫅翨䃾䎪

Óscar Monzón (Spain) 䯙 Extasis

倿昤則·鯆椡䯒㒂紬窛䯓䯙駱㬃



Yuki Naito (Japan)䯙 Mine, Yours, Ours?

廟鶵羾槷䯒暀梪䯓䯙彿艊䯖倉艊䯖彿髦艊䯩



Suzy Lake (Canada) / Beauty and the Aging Body, 2001-2016

飝㒂·驌陸䯒鎢愽俋䯓䯙銊鳏醮ヮ鍈艊㦳鉢䯖2001-2016

Ye Funa (China)䯙 Peep Stream

誥羴鄐䯒跤蹺䯓䯙茻摙㚧陝



Lisdertus aka Luis Delgado (Mexico/USA)  䯙 Unfathomable Humanity

Lisdertus aka 㣵曀昤·孭啯鎢侸䯒仌㒂灧䯙銊蹺䯓 䯙 獿醭詵牣艊鳏屟

Jojakim Cortis & Adrian Sonderegger (Switzerland)  䯙 ICONS

斛鲡㳟·槇鮩昤 & 鲡孭㳚呏·踆孭緤樴 䯒緤佖䯓䯙 ICONS



Kurt Tong (Hongkong) / Combing for Ice and Jade

騖杛䀚䯒跤蹺䒮珜䯓 / 䎯僜

Pablo Piovani (Argentina)  / El Costo Humano de los Agrotóxicos

壦壉鈵·瀷倿䄐喺䯒䅏樰婝䯓 / 嚙羮誼叧閔艊魍麽



Yan Ming (China) / Country of Ambition

跛暺䯒跤蹺䯓 /俋蹺宺

Sara Angelucci (Canada)  / Arboretum

騚惛·呏椌澤倇䯒鎢愽俋䯓 / 楁艤



Shinya Arimoto (Japan) / Tokyo Circulation

桹廬輩雩 䯒暀梪䯓 / 趼鲷孉粶

Murong Tuoxie (China) / Murong Tuoxie

帩咷惿䊜䯒跤蹺䯓 /帩咷惿䊜



Issei Suda (Japan) / Minyou Sanga

䎍羻酽敤䯒暀梪䯓 / 炓㜩嘪熅



组织机构 Organization



指导单位：妭趼荎旝誼鄭

主办单位：玜㫨壈鳏炓敤姛 / 㫪墕壈鳏炓敤姛 / 跤蹺頯梮掟嬁叧＝

协办单位：妭趼荎鳏炓敤姛侳鲇窩駡咇

承办单位：妭墕晹饅旝誼僨嗴桹䅡駡誒

首席合作媒体：隠㚵

出版合作机构：跤蹺炓晜掟嬁頯梮熱穼蛼

海外媒体传播：驅緥綕·髤濕贜™摙梽椨

视觉形象设计：another design

协办媒体：鈫曀昦䄋 / 捗筦掟嬁 / 輕齲頯梮鈫 / 頯梮跤蹺 / 跤蹺掟嬁

合作媒体：囈梩翍悞 / 攢昷鳏窹囈騷 / 羠牆 / 昦寚悞 / 惡峗暚悞 / 攢昷暀悞 / 昦鲷悞 / 跤蹺

暀悞 / 掟嬁躐傖 / 頯梮翨 / 嫕魍頯梮醮昦䄋 / 跤蹺掟嬁悞 / 翍娡 / 俋‖掟嬁 / 龓䤻鈫 / 䇖暷

頯梮鈫 / 頥嬁晹実 / 跤蹺旝誼悞 / 羠牆頯梮鰱蹕 / 銊梮旝篻 

Advising Organization：Guangdong Provincial Department of Culture

Hosting Organizations：People's Government of Qingyuan Municipality / People's 

Government of Lianzhou Munici-pality  / China Artistic Photography Society 

Co-organizing Organization：Guangdong Provincial Foreign Affairs Office

Organizing Organizations：Guangzhou Wuguan Cultural Development Co.,Ltd

Web Portals：qq.com

Publishing Partner: China Nationality Art Photography Publishing House 

International PR：Catherine Philippot-Relations Media

Visual Identity Design：another design

Cultural Partners：Netease news / Photo.sohu.com / art.ifeng.com / ART China / 

China Photo

Media Partners : MODERN WEEKLY/ Southern People Weekly / Life Magazine / 

New Express / Information Times / Nanfang Daily / The Beijing News / China Daily 

/ Photographers / Art Leap / Contemporary Art and News / China Photo Press 

/ Gallery / Popular Photography / Fengniao.com / artron.net / xitek.com /China 

Culture Daily/ China Cul-ture Daily / Iifeartmap.com / Fine Arts Literature 



www.lianzhoufoto.com

www.LMoP.org.cn
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