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Raphaëlle Stopin, 2018 artistic advisor, proposed 12 photographers to  
the members of the Executive committee who have chosen the 23th laureates 
of the Prix HSBC pour la Photographie:

Antoine Bruy
French, born in 1986

Petros Efstathiadis
Greek, born in 1980

Urs, The Pyrenees, 2012 Preachers house



Prix Joy Henderiks
The President of the Prix HSBC pour la Photographie and the members of 
the Executive committee have decided, on an exceptional basis, to award the 
Prix Joy Henderiks*; award in her memory and for her precious contribution 
to the raise of the cultural sponsorship for HSBC in France.

The Prix Joy Henderiks was awarded to Olivia Gay for her photographic 
serie « Envisagées ». 
An endowment will be assigned to her to realise a project and HSBC France 
will purchase one of her pictures for its photographic fund.

Olivia Gay
French, born in 1973

Domestica - Contemplations, Rio de Janeiro, 2013
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*  Head of Public Relation and sponsorship, HSBC France. 
Prix HSBC pour la Photographie Executive Committee Member.
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Antoine Bruy
The style of Antoine Bruy’s photography is 
documentary. His subject, geographically 
confined to specific territories, is treated 
with all the rigour of the genre. Portraits and 
landscapes adopt the same voice to relate 
how, on these scraps of land, people have 
woven artefacts and natural elements into a 
strangely homogeneous material: a habitat 
where it is hard to tell whether it is man or 
nature that has the upper hand. Caravans, 
planks, foam, and solar panels are knitted 
together into co-constructions that have 
arisen out of a dialogue between man and his 
environment. What we have here is a utopia, 
not one that is presented to us brand new, 
but one which has withstood the ravages of 

time. The photographer has paid particular attention to the soft, restrained colours of his palette: 
the same shades for the men and their habitat, the same caress for every surface. Like the 
environment he has photographed, the first impression one gets from Antoine Bruy’s work is 
the relative absence of formality, the pictures are all constructed intuitively; their architecture 
seems to grow out of the encounters. Then quickly, through the way he treats the colour and 
poses his portraits, the shot composes itself and the photographs fall into place as a set.

Raphaëlle Stopin
2018 Artistic advisor
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Biography 

Born in 1986, Antoine Bruy is a French 
photographer who graduated from the Ecole 
Supérieure de Photographie in Vevey, Switzerland. 
His work predominantly focuses on the 
relationship that Man has with his physical and 
intimate environments in relation to the economic 
and intellectual conditions that shape them. 

His work has been shown at many exhibitions 
around the world, in Los Angeles, New York, Paris, 
Dhaka, Barcelona, Seoul, and Angkor. 

Bruy’s work has been recognised by the 
LensCulture Emerging Talent Awards, Getty 
Images Emerging Talent Awards, Critical Mass 
2014 and PDN’s 30 in 2015. 

His photographs have appeared in numerous 
publications including The New Yorker, The 
Washington Post, The Guardian, WIRED, Slate, 
The HuffingtonPost and Le Monde.  
He is currently based in Lille.

French. Born in 1986. 
Lives and works in Lille 
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Petros Efstathiadis
Over the last few years, there have been quite 
a number of those strange constructions, those 
whimsical mise-en-scènes: recreational works 
by artists with fertile imaginations, using their 
near surroundings as their playground. The role 
of photography is to give permanence to their 
ephemeral quality. The work of Petros Efstathiadis 
has its roots in this practice of mise-en-scène. At 
first glance it is bizarre, then sometimes funny, 
occasionally tragi-comic, but always intoxicating 
in its visual inventiveness. But what separates 
Efstathiadis’s approach from the purely recreational 
and the merely formalistic, is the part of the world 
he has chosen in which to make and photograph 
his constructions. He addresses us from where 
he grew up, namely Northern Greece, near 
Macedonia. What he gives us is not a multitude of 

unrooted, decontextualized images, but photographs of a region undergoing radical change, 
to which the artist has added a kind of infra-reality, of a kind that only children can detect. 
His constructions made with old junk and scrap that he finds in the backyards of the village 
where he was born, tell of the rapidly thwarted hopes of his apple-growing father in European 
Greece, of young girls aspiring to fame, of a village seeking a way out of the economic crisis 
by selling its land to a Russian gas company, of young people, running riot for the day with 
home-made bombs made of soap and shaving cream, crowned with daisies. Through the 
microcosm of this village, Petros Efstathiadis concentrates and shows the traumas of the 
whole country. The visual madness here bespeaks the dizzy experiences of the last few years, 
and in the eye of the cyclone, as if teleported onto the ground of this village, we come across 
a cabin that looks as if it might have been the subject of a photograph by Walker Evans,  
in Alabama, during the Great Depression.

Raphaëlle Stopin
2018 Artistic advisor
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Biography 

Petros Efstathiadis (b. 1980) graduated from the 
University for the Creative Arts Farnham and now 
lives in his native country, Greece. 

In 2017 his “Bombs” at Wallach art gallery 
in New york and his Gold rush series at Foto 
forum in Bolzano Italy, His work Gold rush was 
also in the Equillibrists show curated by New 
museum( NY) at Benaki museum in 2016 and 
the same year he exhibited his series ‘Prison’ in 
Izolyatsia foundation in Kiev. In 2015 exhibited 
his photographs from his “Prison” series at the 
Circulation(s) photography festival, in Paris, and 
his “Bombs” at the Athens Photo Festival, He 
has also participated in shows at the Serlachius 
Museum in Finland, Xippas Gallery and the House 
of Cyprus, both in Athens.

EIn 2013 won the grand prize in Hyères Festival,. 
Efstathiadis has been a guest lecturer at (CEPV) 
School of Photography and Zurich University 
of the Arts (ZHdK), both in Switzerland and the 
Royal Academy of Fine Arts in Antwerp. 

His work has been published in Wallpaper*, 
Monocle, Domus, The Guardian, and Le Monde.

Greek. Born in 1980.
Lives and works in Argos.



2018 Selection
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No-one these days would deny that photography has 
its place in the museums, yet, who is prepared to take 
photography in under the great roof of contemporary art? 
It is easy for people to say they work ‘in contemporary art’ 
or ‘in photography’, as if the former were unable to hold 
the latter to its bosom. People’s ordinary speech clearly 
still betrays photography’s enduring bad reputation.
So, in order to rehabilitate that reputation, photographers 
are expected to think big, to make pictorial art, to do 
more, to embellish their presentation with volumes and 

installations – to make one-off works. While the younger generation of painters is praised for 
returning to figurative painting, their camera-wielding contemporaries are exhorted to produce 
works that, as the sports pundits say, ‘push back the limits’ of the genre. The commonly 
agreed methods for achieving this would seem to be: hybridization and cross-disciplinarity, 
an approach to photography that could be defined as being permeable to sculpture, painting, 
and installation. The young painter can be a painter, but the photographer who hopes to lay 
any claim to contemporariness can ‘use’ photography, but there has to be something else. 
In 1970, MoMA presented ‘Photography into Sculpture’, an exhibition that explored the 
links between photography and volume. Going much further back, to the 1920s, the 
proponents of New Photography introduced installation art, although they didn’t call it 
that, into exhibitions, using different scales of reproduction and new scenographic effects. 
Why then should we speak of pushing back limits when they have been being pushed 
back experimentally and without restraint since the avant-garde of the 1920s?  Why should 
we continue to regard photography as a blinkered genre? Perhaps we should see this 
surpassing of a condition deemed too limited for the aspirations of contemporary art, along 
with the prescription of cross-disciplinarity, as ‘our pictorialism’, another ‘bag full of tricks’, 
as Walker Evans described it. If history can repeat itself, perhaps this deep-seated inferiority 
complex will once again license the creation of a higher form to act as a goal – a form 
located, as usual, in some photographic hereafter. 

It is in this highly competitive artistic context that the photographers selected here find 
themselves. There is no age limit, but what the participants have in common is that they are 
all emerging talents. These are photographers who have been working in the medium for 
several years but have not yet achieved public attention and lasting recognition, although 
whether the latter is ever achievable is a moot point. The twelve selected authors each have 
their own way of understanding photography. They are not pushing back any supposed limits 
but husbanding the already very extensive territory that each one of them has mapped out 
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for himself or herself, tirelessly exploring all its possibilities, confident in the power of the 
medium and the scope of their subjects. Photography took a modern turn when Moholy-
Nagy wrote Painting, Photography, Film in 1925. Moholy described, in what was to become 
the manifesto of several generations of artists, what he felt had to be the new objective of 
photography: to explore reality with acuteness, borrowing in particular from the aesthetics of 
scientific photography. Photography, he maintained, was an unparalleled tool for broadening 
the field of visual perception. The means of this visual revolution should therefore be sought in 
optics and chemistry. The infallibility of photography allows access to a higher degree of visual 
perception. According to Walter Benjamin’s well-known phrase: ‘the nature which speaks to 
the camera is a different nature from the one which speaks to the naked eye’. At a time of 
dispersed attention, when people are overwhelmed by the tide of photographic images that 
pours into the visual vortex of contemporary life, the idea that photography can educate and 
extend our capacity to observe is an objective that is more than ever worth striving for. As well 
as the aesthetics of science, photographic modernity has also been enriched by the aesthetics 
of photographic playfulness, happy accidents, montages and visual adventures generally. The 
inexorably ludicrous nature of life combines with the contingencies of reality and it is at this 
precise intersection that the work of these artists finds its form. As Witold Gombrowicz wrote 
in A Kind of Testament: ‘Everyone sees the world from his own standpoint [...] the person who 
admits his subjectivity is more objective.’ The works selected here have all run up against a 
more or less bitter-sweet reality, and their authors have liberally arranged, glued, assembled, 
masked and cut out the components of that reality in order to present it to us as something 
different, eminently subjective, and decidedly moving. 

Raphaëlle Stopin
Biography

Raphaëlle Stopin (1978) is a French curator and writer. For the past fifteen years, she has 
been curator in charge of the photographic section for the Hyères International Festival 
of Fashion and Photography where she aims to promote emerging photographers and in 
the frame of which she has exhibited the works of historical figures. 
Appointed Art Director for the Centre photographique in Rouen, Normandy, she builds there 
an exhibition programme which pays tribute to singular photographic signatures, telling an 
artistically committed story of our world. Over the past two years, she has held exhibitions by 
Walker Evans, The Magazine Work (in collaboration with David Campany), Stephen Gill, Michael 
Wolf, Eamonn Doyle or dedicated a group show to portrait and its photographic experiments (The 
Other Face). In the context of Normandie Impressionniste Festival, she curated a retrospective 
of William Klein (Saint-Ouen abbey, Rouen) and to the invitation of Rouen fine Arts museum, a 
show of Alinka Echeverria at the Ceramics Museum, Normandy. Dana Lixenberg and a thematic 
show on the fantasy of flying will be the the highlights of the 2018 season. 
She has previously served as guest curator at The Photographers’ Gallery in London, 
UltraLounge Selfridges, the FNAC Photo Galleries, the Experimental Section of the 
Photomonth, Krakow, Poland.
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2018 Nominees

Karin Crona
“De la possibilité  

d’une image”

Antoine Bruy
“Scrublands”

La
ureate

P
rix H

SBC pour la Photo
gr

ap
hi

e2018
French, born in 1986
antoinebruy.com

Swedish, born in 1968
karincrona.com
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Petros Efstathiadis
“Gold Rush”

   Greek, born in 1980
petrosefstathiadis.com

Olivia Gay
“Envisagées”

French, born in 1973
oliviagay.com

Prix Joy Henderiks

La
ureate

P
rix H

SBC pour la Photo
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e2018
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Elsa Leydier
“Platanos con platino”

French, born in 1988
elsaleydier.com

Sandra Mehl
“Ilona et Maddelena”

French, born in 1980
sandramehl.viewbook.com

2018 Nominees
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Brasilian, born in 1975
dsnagabe.wixsite.com/shinjinagabe

Shinji Nagabe
“Espinha”

Italian, born in 1984
michelepalazziphotographer.com

Michele Palazzi
“Finisterrae”
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American, born in 1980
walkerpickering.com

Walker Pickering
“Esprit de corps”

French, born in 1985
mariequeau.com

Marie Quéau
“Odds and ends”

2018 Nominees
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American, born in 1978
breasouders.com

Brea Souders
“Film electric”

Bulgarian, born in 1977

Vladimir Vasilev
“T(h)races”
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Missions and initiatives
For 23 years, the Prix HSBC pour la Photographie has been supporting to help 
and sustainably promote the emerging generation of photography. 
 
An annual competition is open from September to November to any photographer 
who has never had a monograph published, with no age or nationality criteria.
 
Each year an artistic advisor is nominated to give a fresh outlook and to preselect 
around ten candidates who are then presented to the Executive committee who 
select the two award winners.

Christine Raoult
Executive Director

Supports of the two photographers:
• Publication of each artist’s first monograph;

•  Creation and organization of the travelling exhibition of their works in 
four cultural venues in France and/or abroad;

•  Help in promoting new works throughout the year, presented during the 
last stage;

•  Acquisition by HSBC France of six works by laureate for its photographic 
fund.
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Executive committee
The Executive Committee, composed of qualified artistic professionals and 
representatives of the HSBC Group, is responsible for selecting the artistic advisor 
and validating the actions of the Prix HSBC pour la Photographie.

The Committee is chaired by Peter Boyles, CEO Global Private Banking, HSBC 
Private Bank (Suisse) SA.

Qualified professionals

Xavier Barral
CEO of Editions Xavier Barral

Christian Caujolle
Journalist, writer, founder of VU gallery 
and agency

François Cheval
Independent Curator

Chris Clark
Freelance Marketing Executive

Axelle Davezac
General Director of Fondation de France

Chantal Nedjib
President of L’image par l’imagee

Zoé Valdes
Journalist, writer, producer –  
Lunaticas Productions

HSBC representatives

Samir Assaf
Chief Executive Officer Global Banking  
and Markets, HSBC Holdings Plc 

Mounira Benissad
Lawyer, HSBC France Wealth 
Management, HSBC France

Christophe de Backer
Board Director, member of the Global 
Executive Committee,  
HSBC Global Asset Management

Philippe Henry
Global Head of Corporate,  
Financials & Multinationals Banking,  
HSBC Bank Plc

Philippe Pontet
Chairman of Investment Banking,  
HSBC France
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Laureates  
& Artistic advisors 
Since 1996 

1996
1997

1998
1999 2000

2001
2002

2003
2004

2006
2005

2007

Eric Prinvault
Henry Ray

Christian Caujolle 
Journalist, author  
and founder of the VU 
Gallery and Agency

Jean-François Campos
Bertrand Desprez

François Hébel 
Director,  
Rencontres d’Arles

Milomir Kovacěvić
Seton Smith

Jérôme Sans 
Art Critic  
and Curator

Catherine Gfeller
Yoshiko Murakami

Alain Mingam 
Former Photographic 
Editor-in-Chief for 
Sygma, Gamma  
and Le Figaro

Laurence Demaison
Rip Hopkins

Robert Delpire 
Director of the Photo 
Poche collection  
and editor

Eric Baudelaire
Brigitta Lund

Olivia Maria Rubio 
Exhibitions 
Department Director 
at La Fabrica 
(Madrid)

Clark et Pougnaud
Marina Gadonneix

Gilles Mora 
Director of the  
“L’Œuvre 
Photographique” 
collection at Editions 
du Seuil

Julia Fullerton-Batten
Matthew Pillsbury

Alain Sayag 
Photography Manager 
from 1981 to 2006 at 
the national modern art 
museum at the Centre 
Pompidou

Malala Andrialavidrazana
Patrick Taberna

Carol Brown † 
Head of Art Gallery  
at the Barbican Centre 
(London)

Mathieu Bernard-Reymond
Laurence Leblanc

Giovanna Calvenzi 
Photography Director  
for “Sportweek” (Milan)

Valérie Belin
Carole Fékété

Jacqueline 
d’Amecourt 
Curator of the Lhoist 
Group collection

Franck Christen
Jo Lansley & 
Helen Bendon

Alain D’Hooghe 
Photo chronicler, 
Curator, Professor  
of Photographic 
History (Brussels)



Laura Pannack
Mélanie Wenger

María García Yelo 
Director of 
PHotoEspaña, Madrid
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2008
2009

2010
2011

2012
2013 2014

2015
2016

20182017

Aurore Valade
Guillaume Lemarchal

Chantal Grande 
Chairwoman of the 
Fondation FORVM 
for photography 
and Director of the 
Contemporary Art 
Centre TINGLADO 2 - 
Tarragona

Grégoire Alexandre
Matthieu Gafsou

Olivier Saillard 
Director of Palais 
Galliera - Musée de 
la Mode de la Ville 
de Paris

Laurent Hopp
Lucie & Simon

Bernard Marcelis 
Art critic  
and curator

Alinka Echeverria
Xiao Zhang

Agnès Sire 
Director of the 
Fondation Henri 
Cartier-Bresson

Delphine Burtin
Akiko Takizawa

Simon Baker 
Curator of 
Photography and 
International Art  
at the Tate Modern  
in London

Antoine Bruy
Petros Efstathiadis

Raphaëlle Stopin 
Art Director 
for the Centre 
photographique  
in Rouen

Christian Vium
Marta Zgierska

Diane Dufour
Director of the 
BAL 

Maia Flore
Guillaume Martial

François Cheval 
Director of the 
Museums of 
Chalon-sur-Saône 
and Chief Curator 
of the Nicéphore 
NiépceMuseum in 
Chalon-sur-Saône

Leonora Hamill
Eric Pillot

Rafael Doctor Roncero
Art historian  
(Madrid)

Cerise Doucède
Noémie Goudal

Emmanuelle 
de l’Ecotais 
Art historian, head 
of the photography 
collection at the  
Musée d’Art Moderne 
de la ville de Paris

The functions of the artistic advisors
extend only over the year stated.



Contact
Catherine Philippot, Prix HSBC pour la Photographie Press Officer
� 01 40 47 63 42 – cathphilippot@relations-media.com
prixhsbc.evenium.com/?pg=presse

Follow us:




