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The Lianzhou Museum of Photography (LMP) presents four new solo exhibitions of young 
artists from China and overseas. Organized by the museum’s curatorial team, these 
exhibitions aim to display contemporary photography in its diversity, and show works 
opening dialogues between family memories and personal experience, blurring the lines 
between documentary and fiction.

Li Liang: 1974 consists of five projectors looping 390 film slides, a voice-over telling stories 
about the artist’s memories in 1974, the memorabilia from 1974 sorting out the affairs, and 
memory-based texts directly written on the wall. Through showing the family memorial 
photos projected and with the voice-over in the background, the exhibition reconstructs the  
imagination of Li Lang’s first year of memory. 

Kourtney Roy: I Drink presents a series of photographs taken in New Orleans by the artist, 
in which she is the photographer, the actress and the director, who makes a body of her 
own, available for a range of little sketches, while the backdrop is always desolate or banal, 
places where bad things happen. 

Kurt Tong: The Queen, the Chairman and I is an exhibition that explores family history, 
migration and cultural identity. Having grown up between different cultures, Kurt began to 
trace back the history of his family in a bid to find out how two of the most influential people 
in history affected his family. Paying equal importance to new photographs, found 
photographs from both sides of the family and writings, the exhibition reconnects Kurt with 
Hong Kong of the past through the recollection of his extended family, humanizing the 
political and social upheaval that brought his family to Hong Kong and eventually to the 
United Kingdom. Central to the exhibition is a Chinese tea house installation where visitors 
are invited to drink tea and read through the storybook Kurt made for his daughters. 

Li Lang: 1974
Kourtney Roy: I Drink
Kurt Tong: The Queen, the Chairman and I
Ali Zanjani: Without Prostration



Ali Zanjani: Without Prostration features four series from the emerging Iranian artist. The 
metaphoric discourse of the series takes Iranian television films from the pre-revolutionary 
period, extracting just a few stills and breaking up the narrative, excluding length and 
movement making each image a sign isolated in a frame. Ali Zanjani’s photography 
removes the deceitfully “essentialist” envelope from around common sense. Bodies and 
space find their place in a system of didactic, graphic notation.

While the four solo exhibitions occupy a major part of the exhibition area, LMP also 
dedicates one room for a special exhibition titled Special Project: Project Lianzhou. It will 
present the first residency project ever created in Lianzhou featuring three Chinese artists: 
Li Lang, Dong Bingfeng and Na Yingyu. It was in the year of 2005, when the Lianzhou Foto 
Festival was held for the first time in this small southern city, the festival invited artists to 
participate in a residency project in Lianzhou based on field studies. For a photography 
museum that has just opened its doors, this early-year residency project is particularly 
valuable, it is a reminder that there is a history to everything that has come to exist.

About the Artists

Li Lang (Chengdu, 1969) currently lives and works in Chengdu. His main exhibitions 
include: Loop-Photography and Video Experiments in Southwestern China since 2000, A4 
Art Museum, Chengdu, China (2017)/ Today’s Yesterday, Anren Biennale, Anren, China 
(2017)/ We are from Somewhere, but where are we going? Daegu Photo Biennale, Daegu, 
Korea (2016)/ Grain to Pixel, a story of photography in China, SCôP, Shanghai, China 
(2015) / 30219 Days: Li Lang Solo Exhibition, A Thousand Plateaus Art Space, Chengdu, 
China (2014) / Aura & Post Aura, 1st Beijing Photo Biennial, China Millennium Monument, 
Beijing, China (2013)/ Chengdu Zongmu Photography Biennial, Fanmate Museum, 
Chengdu, China (2013)/ Rising Dragon: Contemporary Chinese Photography, Katonah 
Museum of Art, Katonah, USA (2012)/ Is the world real?, Lianzhou Foto, Lianzhou, China 
(2010) and more.
He has won the Special Jury Prize of Lianzhou Foto Festival in 2015 and the Motherjones 
Medal of Excellence in 1998. His works have been collected by many institutions including 
San Francisco Museum of Modern Art, USA; Shanghai Art Museum, China; Instituto 
Valenciano de Arte Moderno, Spain; Guangdong Museum of Art, China.

Kourtney Roy (Northern Ontario, Canada, 1981) holds a degree in media studies 
specializing in photography from the Emily Carr University of Art and Design in Vancouver, 
Canada. Roy is currently based in Paris, France, where she has been exhibiting her work 
nationally and internationally for over 10 years at such events and venues as Le Bal, Paris, 
the Musée Elyséé, Lausanne, The Head On Photo Festival in Sydney and the Moscow 
International Photo Biennale. 

She has been the recipient of numerous awards and grants, including the Prix Picto (2007), 
Emily Award (2012), Carte Blanche PMU (2013), The Prix Elysée Nomination (2014) and 
The Canadian Council for the Arts artist grant (2015).  Several books have been published 
on her work, including Ils pensent déjà que je suis folle (Editions Filigranes, 2014), Northern 
Noir (Editions La Pionnière, 2016), and California (Editions Louis Vuitton, 2016).

Kurt Tong (Hong Kong, 1977) became a full-time photographer in 2003. He was the winner 
of the Luis Valtuena International Humanitarian Photography Award with his first picture 
story documenting the treatment of disabled children in India. He worked for many other 
NGOs and covered stories from Female Infanticide to ballroom dancers. He gained his 
Masters in documentary photography at the LCC in 2006 and began working on much more 
personal projects exploring his Chinese roots and understanding of his motherland. ‘In 
Case it Rains in Heaven’, exploring the practice of Chinese funeral offerings, has been 



widely exhibited including a solo exhibition at Compton Verney and features in several 
public collections. A monograph of the work was published by Kehrer Verlag in 2011. 

‘The Queen, The Chairman and I’, which reconnected the artist with his Chinese roots, is a 
multilayered narrative book dealing with the history of Hong Kong of the last 100 years and 
the Asian Diaspora through the lives of his own family, is presented as a Chinese teahouse. 
The project has been exhibited across 4 continents, including the Victoria Museum in 
Liverpool, UK; Galleri Image in Denmark; the Visual Art Center at the Chinese Cultural 
Foundation of San Francisco, Impressions Gallery in Bradford.

Much of Kurt’s recent work incorporates elements of installation and sculptural, pushing the 
boundaries of the medium. Echoed Visions, a  series of installation questioning the medium 
of photography, made its debut at the Identity Art Gallery in 2014.

Returning to exploring his Chinese roots, ‘Combing for Ice and Jade’, a love letter to the 
artist’s nanny, one of the few remaining self combed women in the world, has won him the 
WMA and the Punctum award at Lianzhou Foto. The installation was recently shown at the 
Himalayas Museum in Shanghai and the Zhongshan Museum of Art. A monograph of the 
work will be published by Jiazazhi Press in 2018.

Ali Zanjani (Isfahan, 1986) is a Tehran-based artist who creates work using film frames 
from cinematic, educational and news archives formerly owned by the pre-Revolution 
National Iranian Broadcasting Company.  By selecting specific frames and removing them 
from their original context, he re-censors films and allows them to find renewed life as 
permissible artworks in a censored art scene. Zanjani has a BA in Carpet Design from the 
Ardakan University of Art in Yazd.  

He has exhibited in Iran, Brazil, UAE, Lebanon and the Netherlands and his work has been 
published internationally in France, Iran and the UAE.

Dong Bingfeng is a curator and producer based in Beijing. He is a research fellow in 
School of Inter-media Art, China Academy of Art. Since 2005, Dong Bingfeng has worked 
as curator in Guangdong Museum of Art and Ullens Center for Contemporary Art, Deputy 
Director of Iberia Center for Contemporary Art, Art Director of Li Xianting’s Film Fund, and 
Academic Director of OCAT Institute. From 2008 to 2012, he was editor-in-chief of Art & 
Investment, Contemporary Art& Investment, ARTINCHINA and The Independent Critic. In 
2013, Dong Bingfeng was awarded the ‘CCAA Chinese Contemporary Art Critic Award’. In 
2015, he was awarded the Chinese Contemporary Art Critic Award of Yishu: Journal of 
Contemporary Chinese Art. In 2017, he was awarded the Robert H.N.Ho Family Foundation 
Greater China Research Grant.

Na Yingyu was born in 1973 in Heilongjiang Province, he now lives and works in Beijing. 
He is a visual jockey and a multimedia artist working on photography, video and film.
His works have been exhibited or collected in China, Israel, Lithuania, Austria, Brazil, the 
Netherlands, the United States, Canada, Thailand, Germany and other countries. As a 
visual jockey, he created live visuals for many established Chinese musicians or bands 
including Zuoxiao Zuzhou, SUBS and Omnipotent Youth Society.



Credits
Exhibitions were organized by the Lianzhou Museum of Photography(LMP). 
With special thanks to A Thousand Plateaus Art Space, Chengdu; Luxelakes· A4 Art 
Museum, Chengdu; AG Galerie, Tehran; Institut Français, Beijing; Faguo Wenhua, Beijing; 
Consulate General of France in Guangzhou, Guangzhou.

About LMP
Designed by O-office Architects, a young architectural firm based in Guangzhou, the 
architecture of LMP is comprised of two interlocking buildings, one old, and one new. The 
design concept is rooted in the urban context of old Lianzhou. The form of the new building 
blends fully with the urban texture of old Lianzhou. Inspired by the “large Lianzhou style 
houses” in the old city, three continuous sloped planes cover the building; they create 
vertical variations in the interior space and form a contrast with the adjacent three-story flat-
roofed old building. The façade extends the continuous roof onto the street, transforming 
the entire new building into a roof for this “large house.” As a result, both exhibitions and 
public events all take place under the “same roof.” A roof garden and an outdoor theater link 
the old and new buildings of the museum, and the space between the buildings is 
completely open to the public, becoming a part of the urban fabric.
LMP is co-directed by Duan Yuting and Francois Cheval.
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