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All the information (program, sponsors, venues...) announced for
KYOTOGRAPHIE 2020 are confirmed up to July 2nd, 2020.

More are coming soon!
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KYOTOGRAPHIE, held in the spring in the ancient city of Kyoto, is one

of the few truly international artistic events taking place in Japan.

While honoring its millennium of history and tradition, Kyoto is at the same
time a leading light of culture on an international scale.

Valuable collections of photography and works by internationally renowned
artists are exhibited in elegant, historic buildings as well as modern architec-
tural spaces. Some shows feature the work of traditional artisans, while
others highlight collaborations with the most modern technology.

The exhibitions are presented outside the traditional galley format and
work in harmony with the spaces in which they reside. Our goal is to present
a multifaceted photography festival that cannot be found anywhere

else but Kyoto.

The 2011 Tohoku Earthquake and Tsunami was a vivid reminder of the

need for solid platforms for communication and cultural exchange between
Japan and the rest of the world. Japanese camera and printing

technology is legendary, but Japanese photographers still have a long way to
go in terms of being recognized for their use of photography as a medium
of expression. KYOTOGRAPHIE seeks to explore issues that affect us

all through photography while showcasing the incredible talent in Japan and
the rest of the world here in Kyoto, a city of both tradition and innovation.
In this effort we have benefited from the assistance of numerous corpora-
tions, organizations and individuals, as well as the city, prefectural and
national governments. Without this support, KYOTOGRAPHIE would not
be possible. Young people, in particular, have the potential to serve as a

link between Japan and the rest of the world. While every day of preparation
has been a process of trial and error, each one has brought new encounters
and opportunities. We are confident this fusion of the new and the old will

bring about new ways of thinking, and propel our festival to new heights.



Response to Covid-19

With KYOTOGRAPHIE'’s opening rescheduled in September we are excited to celebrate and share with you our rearranged program and operations.
To present KYOTOGRAPHIE in the new health and economic climate created by Covid-19 we have made a commitment to your safety and entertain-
ment. Our commitment includes rearranging our venues and exhibition design, along with the implementation of new health protocols specific to

each venue and event, and visitor encounters that allow for social distancing while providing an authentic KYOTOGRAPHIE experience.

To coincide with the new style of KYOTOGRAPHIE we have changed our carbon footprint in numerous ways. We have limited printed materials and
are offering a new style of catalogue. We have also reduced our festivities, including the cancelation of the International Portfolio Review and paring
back public and official events. Acting more locally we welcome more of the community and forge new bonds and maintain important relationships.
Our approach will allow us to focus our available resources in strengthening our commitment to emerging and mid-career artists.

By adapting KYOTOGRAPHIE to suit our society we are able to create new discoveries and opportunity, and with our new KYOTOGRAPHIE
permanent space, DELTA we can develop diverse ideas.
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Let’s share our VISION!

Around the world, more and more of the population is suffering from nearsightedness.
The result of making profit and indulging in self-interest at any cost has made our society and

environment crumble.

We face now an invisible terror, a virus sweeping across the world eroding our systems and
securities. Acting alone is no longer an option, we must abandon our myopic governments and

attitudes to band together to create a new paradigm.

The word “VISION” refers our physical functional vision, but also the mind’s eye.

In these unprecedented times, what kind of future does the world see?

For KYOTOGRAPHIE 2020, “VISION” gathers diverse perspectives. In order to change the
world, we must first change our “VISION” of it. After all, the world is created by our collective

consciousness.
Once we can perceive the world’s problems as a cumulative effect of generations of mismanage-
ment and avoidance, assuming responsibility for our past, and future actions as a species we can

change the world.

Let’s share our VISION!
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K LEE | Mari Katayama

home again
IBE (LERW) Fv5U—
SHIMADAI GALLERY KYOTO

74>~ + % | Wing Shya

—3¢5 8 | One Light, Different Reflections
presented by BMW

EHERER TR0

Kondaya Genbei Chikuin-no-Ma

#®B5H oL | Atsushi Fukushima
#Y is Ready | Bento is Ready

REEIE BTZR | Itoyu Machiya

*RUT7Y - Ta4—7xY

Marjan Teeuwen

Kyoto Destroyed House and Destroyed House
with the patronage of Mondriaan Fund

FEEE ETXR | ltoyu Machiya

LS | Ryosuke Toyama
&3¢ | LEADING LIGHT
presented by Kiwakoto

ek BI-FLm)

Ryosokuin Temple (Kennin-ji Temple)

tI—n=xYqs-F-E75v7
Pierre-Elie de Pibrac

In Situ

presented by CHANEL NEXUS HALL
REBAFTIRAEE EF

o REHT

Main Office, Former Main Building of the Kyoto Prefectural
Office

Co-organizer: Kyoto Prefecture

FR— T4 98— - T4F7

Omar Victor Diop

a. Diaspora

supported by agneés b.

ST IR IS

o REHT

Former Assembly Room, Former Main Building of the Kyoto

Prefectural Office

Co-organizer: Kyoto Prefecture

b. MASU MASU MASUGATA
H BT RS 6T
Demachi Masugata Shopping Arcade

<Y—-JxR

ZODtHREECIEDYEE | Story of a Bridge between Two Worlds
supported by 'OCCITANE

with the patronage of JANPIA

7 ~UIZHADLF Sawa-Tadori | Atelier Mitsushima Sawa-Tadori

R AR

a.b.c. #8JI[38:& | Kamo River Wandering

(£H#9 : 9/10-10/31 period: 9/10-10/31)

a. A &1BH 548 | Sidewalk on the east end of Kawai-bashi Bridge
b. & %J& | Tanegen

c. HREMEFRBIRE | Seiryu Myoon Benzaiten

d. €% 100 A | 100 Beauties
d. R#PER L 22 iE R | Kyoto Station Building Sky Way

INY - LM% — | Elsa Leydier
presented by Ruinart

*RIGIEHBEFE  Venue will be announced soon.

[Br5E]

SR FEK L7-HEMIERE. [Post Fukushima— A conversation between Atsunobu Katagiri and
Kazuma Obara (KA MNE—H)] B. ¥4 L—F - FLYRIE 221 EoX (> 70y
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[Note]
"Post Fukushima— A conversation between Atsunobu Katagiri and Kazuma Obara”, Maimouna
Guerresi exhibition, and Shoji Ueda exhibition are postponed until 2021.

Alfredo Jaar's exhibition has been withdrawn.
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in the water, 2019 © Mari Katayama Courtesy of rin art association

25 days in tatsumachi studio / $3K%/S BR$EEB Suzuki Pharmacy Optometry #002,

curated by
YAEY-R—H5—|Simon Baker

R e

bystander #016, 2016 © Mari Katayama Courtesy of rin art association

2015 © Mari Katayama Courtesy of rin art association
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Born in Saitama in 1987 and raised in Gunma, Japan. Graduated Tokyo University of the Arts af-
ter obtaining MFA in 2012. Suffering from congenital tibial hemimelia, Katayama had both legs
amputated at age of 9. Since then, she has created numerous self-portrait photography together
with embroidered objects and decorated prosthesis, using her own body as a living sculpture.
Her belief is that tracing herself connects with other people and her everyday life can be also
connected with the society and the world, just like the patchwork made with threads and a nee-
dle by stitching borders. In addition to her art creation, Katayama leads “High heel project” in
which she wore customized high-heeled shoes specially made for prosthesis to perform on stage

as a singer, model, or keynote speaker.

Awarded Encouragement Prize, Gunma Biennale for Young Artists 2005. In addition to numer-
ous solo shows, she has participated in the Aichi Biennale 2013, Roppongi Crossing 2016, Ven-

ice Biennale 2019 and many other group exhibitions both in Japan and abroad.



v4v - % | Wing Shya
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R Ll 1B’ | Kondaya Genbei Chikuin-no-Ma

In the mood for love, 2000. Courtesy of Wing Shya.
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curated by
AL - XX | Karen Smith

RUN RUN KIDS, 1997. Courtesy of Wing Shya.

Born 1964 in Hong Kong, Shya returned to Hong Kong following fine art studies at Emily Carr
Institute in Canada to found the design studio Shya-la-la Workshop. Appointed exclusive pho-
tographer and graphic designer for Wong Kar-Wai's Happy Together in 1997, he then continued
his collaboration with Wong on In the Mood for Love, Eros and 2046. Now a director in his own
right, Shya began making music videos for artists Karen Mok, Jacky Cheung and Vanessa Mae.
In spring 2010, Shya debuted his film Hot Summer Days and the sequel Love in Space in autumn
2011.

In 2006, he also had a solo show at the Mori Arts Center Gallery, followed by solo shows in New
York, Italy and Hong Kong. Meanwhile, he continues to do photo shoots for fashion magazines

i-D and Numeéro as well as brand visuals for Louis Vuitton and Maison Margiela.
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KG+ Select 2019 Award Winner

M BT | Itoyu Machiya

© Atsushi Fukushima © Atsushi Fukushima
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curated by
/XA NIV -7KR—2R | Pascal Beausse

© Atsushi Fukushima

Born in 1981, Kanagawa, Japan. In 2004, He graduated from Osaka University of the Arts of
Photography department. In 2006, he completed Tokyo College of Photography Graduate
course. Major group exhibitions include “EXHIBITION OF RAIEC SATELLITE TOKYO 2014”
(3331 Arts Chiyoda, Tokyo 2015), “Mt.Rokko International Photography Festival 2015 ARTIST in
RESIDENCE” (Kobe 819 Gallery, Kobe 2015). Based in Kanagawa.

Fukushima works as a delivery man in a company delivering lunch boxes to senior citizens. By
bringing his camera into this occupational setting he explores themes surrounding an aging
society, along with matters of life and death. Fukushima says, “It is actually horrifying to me
to stare into the eyes of the elderly. Photography serves as a way to release from me from fear.”
Through this series, Fukushima faces scenarios not ordinarily faced in our daily lives, through
his images we are forced to confront a different state of existence and some undeniable truths

about fate.



<) 7 +F4—V= | Marjan Teeuwen
Destroyed House

Photo Exhibition
with the patronage of Mondriaan Fund

The work of Marjan Teeuwen is represented by: Bruce Silverstein New York

M BT | Ttoyu Machiya

L s A e e :
Destroyed House Op Noord 5, 2014 Destroyed House Krasnoyarsk 1, 2010 Destroyed House Op Noord 2, 2014
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RV7V T4 —VY | Marjan Teeuwen

Kyoto Destroyed House

Installation

with the patronage of Mondriaan Fund

The work of Marjan Teeuwen is represented by: Bruce Silverstein New York

FHHEM WY 5K | Itoyu Machiya

Destroyed House Kyoto 1, 2020

Destroyed House Kyoto 7, 2020
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For KYOTOGRAPHIE 2020, she will unveil a renovation project for a traditional
Kyo machiya house, which highlights the great loss of the machiya via unprece-

dented demolishment.
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"SPROUT " 2018 © Ryosuke Toyama

() 2018 © #hLZs
"SPROUT " 2018 © Ryosuke Toyama

Toyama was born in 1980 and has a generational family background in the kimono dyeing
industry. In his 20’s, he photographed 20 young artisans. Ten years later, he revisited these arti-
sans and photographed them again. They were photographed using a homemade camera with
“ambrotype (wet glass plate)” technique, which first appeared in 1851 during the early years of
photography. When the photo is taken, light and time are fixed directly onto the surface of the
life-sized glass plate. Toyama explains that this photographic technique which predates industri-
alization “felt well-suited to capturing the emotion of artisans who make things by hand”, result-

ing in finished works with a unique quality and concept of time.
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© Pierre-Elie de Pibrac / Agence Vu'
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© Pierre-Elie de Pibrac / Agence Vu'

curated by
A TF47 - ZIHIVH— | India Dhargalkar

© Pierre-Elie de Pibrac / Agence Vu'

The grandson of the photographer Paul de Cordon, Pierre-Elie de Pibrac was born in Paris in
1983.He began to work in reportage in 2007, photographing in Cuba and Myanmar.

After graduating from a prestigious business school in 2009, he devoted himself to photogra-
phy. Moving to New York in 2010, Pierre-Elie produced his first major project, American Show-
case and then in 2012 Real Life Super Heroes. He followed the ballet dancers of the Paris Opera
for the 2013-2014 season and the 2014-2015 season to produce the three-part series, In Situ—
Behind the Scenes of the Paris Opera which was published by Clémentine de la Feronniére (2014)
and exhibited in the galleries, fairs and festivals in various countries. He spent 8 months from
2016 living in Cuba where he produced the Desmemoria series featuring the Azucareros people
who work in the sugar industry. This was published in October 2019 by Editions Xavier Barral.
His main awards include: Yann Arthus-Bertrand Contest (2008), Prix Levallois for Young
International Photographic Creation, (2018), Winterthur Fotomuseum Best European Emerging
Talent, (2019). etc.
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Omar Victor Diop

© Omar Victor Diop, Courtesy of Magnin-A Gallery. © Omar Victor Diop, Courtesy of Magnin-A Gallery.
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© Omar Victor Diop, Courtesy of Magnin-A Gallery.

Identity and discovery-at both the collective and personal levels-are themes in the forefront of Omar Victor
Diop’s Project Diaspora. A journey through time, the photographic series delves into and exposes less spo-
ken narratives of the role of Africans out of Africa.

With this body of work, Diop challenges us to rethink our own ideas of history and gives answer to his on-
going, internal dialogue of who he is as artist and person.

Starting his research during a four month residency in Malaga, Spain, where he was immersed in the reality
of being a stranger, Diop has focused this first installment on Europe during the 15th through 19th centu-
ries. Inspired by the many baroque artworks created during this time, he considers this period as an awak-
ening of an intense (and previously nonexistent) era of interaction between Africa and the rest of the world.
Using portraits of notable Africans in European history as his inspiration, Diop pits their life-journeys and
legacies with those of his own, and further defining his intrigue of the singular destinies of travellers and
those in alien environments.

Choosing, for the first time, to use himself as object in his artwork, he has delved into the realities of being
both narrator and character, forcing him to face his insecurities head on, and uses references to sport, foot-
ball in particular, to show the duality of living a life of glory and recognition, while facing the challenges of
being “other”.

Paradoxes he finds are shared between modern day footballers in Europe and the men of the original por-
traits depicted in his self-portraits. With plans to widen Project Diaspora’s scope to Asia, the Americas and
Middle East, Diop hopes his project lends to the current debates, accusations and impacts of migration and
immigration, and reshapes thoughts on the histories of Africans discovering the world.

Text by Raquel Wilson, Cultural Curator (Quotation from Omar's website )
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Omar Victor Diop

[All images]© Omar Victor DIOP / Courtesy of KYOTOGRAPHIE

Omar Victor Diop was involved in a one month residency in Kyoto to produce work for KYO-
TOGRAPHIE in 2020. This project took place in the Demachi shotengai arcade where the new
KYOTOGRAPIE permanent space is located. As a launch project the festival and Diop wanted to

highlight the vast contribution of this iconic area to the Kyoto's social fabric.

Diop immersed himself, creating a studio in the arcade where he interacted and became part of
the local community. During these interactions he photographed the shopkeepers and person-
alities of this area. In a true collaborative project these images will be show in the market space

where the subjects live and work.
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In front of the sun-filled window of Louis Braille's music hall, Sallé is
standing behind an elegant grand piano. National Institute for Blind Youth.
Paris. France. 2013 © Marie Liesse
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Musée Rodin. With both hands, Louis studies the hollows and protrusions
of the sculpture shaped by the hands of Rodin.
Musée Rodin. Paris. France . 2013 © Marie Liesse

Louis and Joseph are waiting for the train on the subway platform. With

radiant faces, they are happy to have chosen the metro as a scenery for the
picture. Métro Vaneau. Paris France. 2013 © Marie Liesse

French photographer Marie Liesse’s photobook Lettre a Jean-Lin takes its inspiration from a text
by Arnaud de La Bouillerie about his middle school friendship with a boy a named Jean-Lin Patte
who lost his sight at age one due to infantile cancer: although virtually living in different worlds,
the two of them shared experiences—smoking in secret, playing pranks—and remained close un-
til the cancer resurfaced in adulthood. In attempting to trace this intimacy outside the realm of
vision, Liesse did portraits of students at the French National Institute for Blind Youth (INJA) and
published them together with texts in print and braille.

In KYOTOGRAPHIE 2020, she will exhibit embossed images created in collaboration with an

embossing artisan.
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Sidewalk on the east end of Kawai-bashi Bridge / Tanegen / Seiryu Myoon Benzaiten
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Kai Fusayoshi, Spring’s come and the riverside napping population grows. 1996 Kai Fusayoshi, Throwing umbrellas. 1978 Kai Fusayoshi, One of my “Are you in these photos?” exhibition. 1978
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Photographer, writer, proprietor of Bar Hachimonjiya, born 1949 in Oita. Began taking photos
at age eleven. Withdrawing from Politic studies at Doshisha University in 1968, Kai has been
actively photographing city life in Kyoto for fifty years. His acclaimed images of “everything
Kyoto”—children, old people, roji alleys, changing lifestyles and cityscapes—find complement

in his on-going portrait series of local beauties, now up to 14 volumes.

From 1972, Kai devoted himself to making the coffechouse Honyarado a Kyoto landmark, and in
1977 published his first photobook Kyoto Demachi about the neighbourhood. In 1978,

he held a solo show at Evergreen State College in Olympia, Washington, and in 1985 he opened
Bar Hachimonjiya, which soon became a hangout for regulars on the Kyoto cultural scene. Since
the 1990s, he has contributed regular columns to the Kyoto Shimbun newspaper, and among
his over 40 publications are the photobooks Alleys of Kyoto, Beautiful Women in Kyoto, Children
of Kyoto and Kyoto Neko Machi Blues. Kai is a recipient of the 2009 Kyoto Art and Culture Award

and the Société des Beaux-Arts 2014 Jean Lariviere Prix.
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Elsa Leydier

WINNER OF THE 2019 MAISON RUINART PHOTOGRAPHY PRIZE

presented by Ruinart

* 23513 HFEK Venue will be announced soon.

Elsa Leydier
Untitled rayogram (two bottles),
Heatwave series, September 2019
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Elsa Leydier, Heatwave series, September 2019

Elsa Leydier, Heatwave series, September 2019

The Maison Ruinart prize has been awarded to one of the artists from the Curiosa sector of Paris

Photo: Elsa Leydier, a French photographer born in 1988 who lives in Rio de Janeiro.

Invited to join the harvest in Champagne during September 2019, Elsa Leydier delivers her
artistic vision of the connection between nature and the people who work with the vines.
In Heatwave, Elsa blends “conventional” photographs with experimental ways of capturing light,

such as rayograms, which are made by filtering rays of light.

Through this work, composed of 12 photos and using light, Elsa wanted to raise the issue of

climate change that is transforming the intrinsic connection between people and nature.
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Goryoe Purification Festival in Reiwa 2
Organizer / Venue: Goryo Shrine(Kami Goryo Shrine)

- Photography by Lucille Reyboz

A H24EH#E L Goryosai in Reiwa 2 © 2020 Lucille Reyboz - Goryo Shrine
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A RI24EBIEESE Goryosai in Reiwa 2 © 2020 Lucille Reyboz - Goryo Shrine

A M24EH#E S Goryosai in Reiwa 2 © 2020 Lucille Reyboz - Goryo Shrine

Goryo Shrine, that has protected KYOTOGRAPHIE since its creation, is proud to present photographs

by Lucille Reyboz at its emasho sanctuary for votive plaques, in a gesture that is in keeping with the grand Goryosai
festival held annually in May. This annual festival tradition traces back to a goryoe ceremony in 863 devoted to
quelling pestilence by appeasing the noble spirits of the unjustly executed.

In ancient times, people believed that epidemics were visited upon Kyoto by returning wronged spirits, who then
had to be placated with fervent prayer services, dance performances and feasts. Throughout the Heian Period and up
till now, such goryoe events were held whenever natural disasters or disease besieged the capital. In just this way,

the famous Gion Matsuri festival came about from a goryoe in 869.

As this year's May Goryosai was cancelled due to Covd-19 the usual mikoshi shrine procession didn't occur, the shrine
was restricted to ceremonial observances in the main shrine hall and o-haraiblessings along the parade route. In or-
der to show those who were unable to join in the Goryosai, the Shrine asked Lucille to photo-document the festival
proceedings and display these images concurrently with KYOTOGRAPHIE in the shrine’s emasho sanctuary, the
images will remain until the pandemic has subsided.

Norihide Ogurusu, Senior Priest of Goryo Shirne said, "In discussing this photo exhibition with Lucille and the
KYOTOGRAPHIE team, we felt their thinking and commitment in launching the Kyoto International Photography
Festival two years after the Tohoku EarthquakeTsunami Disaster had a strong synergy with Japan's more than thou-
sand-year-old goryoepractice — a universal inner sense of self-reflection in the face of disease and disasters to offer
heartfelt prayers as to how to the world and oneself should rightfully be. This festival may well represent a once-a-
year occasion to reaffirm that primal feeling."

* Due to situation of COVID-19, this photo exhibition will be cancelled or postponed on the Shrine's judgment.
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Started in 2013, KG+ is an open-entry art festival dedicated

to discovering and fostering talent among photographers, cura-
tors and gallerists alike. For this, our eighth annual edition

in 2020, we are making various changes in procedures to insure
a more fair and transparent festival for all. We offer an exhibi-
tion platform for ambitious talents working in all forms of
photography—a launch pad for Japanese artists seeking world-
wide attention and for foreign artists wanting entrée to Japan.
As a satellite of the main invitational KYOTOGRAPHIE Inter-
national Photography Festival held concurrently each spring

in Kyoto, KG+ affords an ideal forum for meeting and sharing
information with the international photographic arts commu-
nity, along with a participatory public outreach environment
for visitors and local citizens. Presented citywide at a variety of
venues, including the Junpu former elementary school, heritage
houses and traditional shops, temples and historic sites, as

well as “white cube” galleries, the possibilities for diverse
creative expressions are far greater than with more conventional

visual arts festivals.

Two Sections

KG+ Select

10 finalists will be selected among the candidates and be invited to
show work. The selected 10 artists will receive ¥200,000 toward exhi-
bition production for an exhibition. Our KG+SELECT 2020 Jury will
visit the exhibitions selecting the Grand Prix, the winner will be invited
to participate in the next edition of KYOTOGRAPHIE, holding a solo
show with the support of ¥500,000 from the festival.

KG+
Various exhibitions at locations throughout Kyoto, including solo
shows, group shows, and cultural projects organised

by galleries/museums/schools, etc.

KG+ AWARD
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The KG+ Award is given by Grand Marble to

one KG+ exhibition. The winner of the KG+ Award
will be invited to show their work at the

2021 KYOTOGRAPHIE international photography

exhibition, expenses paid.

KG+2020 BV - B35

202049 H18H [£]-10H18H [F]. sC#E T N4t
M | HE . TR EER S

¥ 501%% | GRAND MARBLE

KG+ 2020 Dates and Location
September 18 (Friday) to Octorber 18 (Sunday),

Co-organisers:
Kyoto City / Kyoto Municipal Board of Education

Special sponsor: Grand Marble Corporation

KYOTO

GRAPHIE

INTERNATIONAL
PHOTOGRAPHY
FESTIVAL SATELLITE EVENT
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What is DELTA?
DELTA is the new permanent KYOTOGRAPHIE project space, which combines a gallery/cafe

and a boutique hotel.

DELTA is created by Lucille Reyboz and Yusuke Nakanishi KYOTOGRAPHIE'’s co-founders and
co-directors. This unique space is activated by KYOTOGRAPHIE in collaboration with various

artists, designers, curators, and institutions, creating a space of discoveries.

Where is DELTA?

DELTA is located in a historic shopping arcade of Kyoto, the Demachi Masugata Shotengai. Situ-
ated in a genuine Kyoto area and located between the North-east side of Kyoto's Imperial Palace
and the beautiful world heritage site, Shimogamo Shrine, where the Kamo and Takano rivers

merge, forming the Kamogawa Delta.
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1971 Born in Aichi pref. JAPAN

1997 Master of Architecture, Kyoto University

1997-2001 worked as a traditional plasterer in Kyoto

2000 established Kazuya Morita Architecture Studio

2007-2008 worked at Enric Miralles Benedetta Tagliabue Arquitetes (Barcelona)
2011-2012 visiting researcher at Escuela Tecnica Superior de Arquitectura Barcelona

Ousmane M'Baye is a Senegalese craftman and designer who draws on the richness of his cultur-
al heritage to re-invent cleverly contemporary furniture and objects where aesthetic and practical
combine.

Self-taught, he creates colored furniture, often geometric shapes, full of metallic reflections and

effects of matter.







